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Paintings express q
the things Gonzalez can't saj

‘Completed
Ewor_k shouts
at him

| By LIS BENSLEY

n a recent video of the artist
| @ at work in his studio outside
1 San Jose, Costa Rica, Leoncel
| Gonzalez was captured for 2
moment alf smiles, faaghis
breaking into a dance.

“You want to sce me dance,”
he said in his stiff Inplish,
Twaghing at the interviewer.
“QK, I dance.” A few quick
steps, then the jJaughter ehbed
and his [ace grew scrious, Time
1o talk about the work.

Huge canvasces adomned the
walls of his spacious studio,
cxamples of two highly diverse
and rich periods of his painting
career — his carlicr Westfalia
serics, stark and primitive black
figure sithoucttes against a
formal linear background and
his most recent Palinipsets,
haunting historical allegories
carved out of superimposed
imagery that plays appcarance
against reality.

Outside, the sun lay a
sparkling blanket over the rich
green fauna as the incessant
trilling of birds broke the
silence of Gonazalez s
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concentration.

“Painting is a way of
expression,” he said at onc
point. “Paintings say things you
can'tsay.”’

Throughout his prolific,
though short, carcer, Gonzalez
has produced highly
expressionistic work that has
ranged from cotorful renditions
of Caribbean blacks to haunting
monochromatic figures who
scem to hover above the
surface to magical paintings
layered in homage to history
and the resurrection of the
human spirit.
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Gonzalez's Westfalia and
Palimpsets SCrics goes on view
today at Meredith-Kelly Latin
American Fine Art, opening
with an artist's reception from 5
to 7 p.m

Gonzalez, whose work has
been shown in Snulh‘\m(-ri( a,
Europc and the United States,
spent two years studying at the
Academy of Arts Zaricof in
Moscow. When asked why, he
Wlactly, " The
one of the

ajd (uite matic
acadctny there
strongest in the world. ™
His strong traditional

European training is cvident in
much of the work, which plays
heavily on interaction of
opposites — light against dark,
life and death, ancient and
contemporary, and the spirit
against the mundane

¥

‘Apocalipsis,’ acrylic on canvas by Leonel Gonzalez
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“When I look at these
canvises, 1 see myselfas a
prototype of Latin American
identity from a Furopean
perspective,” he said in an
artist’s statement

“During my fiest trip t
Europe at the age of 19,1
learned that | belonged to the
Jancd of Vines," the L
Monkcys,” the ‘Land of
Bananas ' After il Christophe
Columbus didn’t 1t

Nesv World' as it is pr
in histor (E13
Tlic
TThese !
dark amd poo 1l
{1 about e

kncw, but about th
who looked at himself in the
European mirror, trying (o see

himself the same way he
being seen, and not the way he
rctually was. '

Speaking by pho i
home in San Jose, € I¢

ung muat

T Ik

talked briefly about the genesis
of the Westfalfa scrics, a group
of paintings that stand in almost
disturbing contrast to his more
colorful and imaginative work.

“I camc to these figures from
the paintings 1 did before of
Carihbean people from the
Atlantic (sicde of Costa Rica),
he said. T was very intesested
in the anatomy of black people.
different from the cassical
Greek in the West, so typical of
the models we wotked with in
Russia

“1 did severl picces of these
Caribbean people Then T took
olf the color,” he said, refereing,
to this work that arose trom his
fascination of light against dark,
form against neptive space, the
s that fect
|H-r"1!lu|r' 1 or dance, or
fly off the can

Leonel Gonzaler ha

Almaost casul ma

ondensed the figure with his
Mack Driesb marks, he hae
flirted wirth
T fipall
we Catlon Fspartaco in a
nsaler’s worl i
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reduced it to sign,

the soment At swhireh
vide ‘ V
0Nty

neh le
r 1o the an fign

uplies

metapl
“This y,
suprenvrey that enables lite's

seare

inscription movement and

death presence. and legitimates
the interdiction of the figarative
pace.”’

continned on Page 54




